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Director's Statement

| originally planned to take a break from production after completing "Beyond Our Ken". However,
after a conversation with Wenders Li, the co-writer and editor of "AV", we realised that both of us
really like a quote from director Chen Kaige’s autobiography "Shao Nian Kaige", in which Chen
wrote, "when a person considers himself to be important to the world, that’s the time when the
world has just decided to forgive his immaturity".

Wenders and | decided to use director Chen’s quote as the inspiration for an impromptu story
and, drawing on the bizarre experiences of our friends and company staff, we formed the storyline
of "AV" in three weeks.

This is a film inspired by director Chen Kaige but not presented in his style. Most importantly,
I’m sure that Chen Kaige will not enjoy this film.

The foundation of the story reflects Hong Kong’s core values, which are "all too extravagant, too
gratuitously wild". The political incorrectness of "AV" emerges from clearly acknowledging its
own political incorrectness.

Pang Ho Cheung
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"A friend once told me that
"'when a person considers
himself to be important to the
world, that’s the time when the
world has just decided to forgive
his immaturity.""
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The production manager said
there was no guarantee we
could find Amamiya Manami and
asked me to think of a backup
actress. | replied that | really
couldn’t think of one. | told him
that if we couldn’t get Amamiya
we should forget this story.
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"What if he happens to watch
the tape Iater;?

Who said we’retgfaing to pub
the tape? If we use Kar-Lok’s
method, we’re only shooting on ' N
tape. Then, we come up with an

excuse for not lishing the ! :
tape after we shooting." » N\ f
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"He said he read in the
magazines that it costs roughly
500,000 Yen to hire an AV girl to
shoot an AV.

- "gKE : So, how much is that in HK$?
g7 e
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Around HK$ 200,000!"

Everyone was so excited dur-
ing the shoot but one question
stayed in people' s minds: "Is
this film really not Category IlI?"
Occasionally someone would
ask the question out loud, but
they never got a response.







FEENT - [ERE ISR ?

R—E#FEEEEZEA - BFRE
BE - REM—ERIHEIREE
# - ARRIREIHEKE - BOAE
EEIE - (REAEFREEREERR
A2 - BRI RIFLT IR
BCBRIE - REFIRFERMIEE
B IRBRHH - REAHE B

g ?

"Director! What happens in the
first scene?
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You’ve been wanting to meet this
policeman but there weren’t any
chances. You’ve been

0 B T ERA—A e

The begin
suppressing your compulsion comes from

until one day you two are in the in Wenders
same elevator. Your left brain’s shot an incor
telling you to stay calm but your indie film bef
right is telling you to free story and as
yourself. Then you hug and in the lift scent
kiss me... You got the idea?" photographer:

of the script
tory of Kar-lok
pany. He

We used his
him to take part
acting as a
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"To be honest, my frlends and |
are not in the film industry and
we’re not actors. We saw your
videos in the mall and.started to |
= like you. So, we came up With: s’ HH:r_ o - S T,
this idea to invite youoverand WA
have sex with you.

Since you are being frank that | ' ; 5 t—%
shows you really care about me. s : : @. :
Thank < you so much it GG e s '
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time it was more like a few jazz -
- musicians improvising on a
~ Sunday afternoon.
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-
"Do you have a few minutes?

-

What’s up?

Oh, I’m a senior in film school
and planning my graduation
project. We had dinner
together, remember? | admire
your character, and would like
you to be the leading actress in
my project."
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"We need to divert their
attention.

How?

To act like we’re bad guys. I’'m
sure she’s the kind of woman
who digs bad guys. The badder
we are, the more they like us."
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already an AV a
at that time. Ha
movie Bounce
our encounter.
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"How about Azumi Kawas

Can we talk about the ones that
are still alive?

She’s dead?

Do you know how old she is
now? Isn’t that the same as if
she’s dead?"
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"Yeah, Mr. Leung... why don’t
you talk about why our company
should hire you?"
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""Sculpting in time" by the great
Andrey Tarkovsky.

| personally don’t want to film a
love story, | only wish to film a
love relationship. Therefore this
story focuses mainly on a love
relationship but not a love story."
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"Director, what’s going on in the
next scene?

Hmm, I’m still thinking about the
next scene. That’s all for today,
we’ll contact you once it’s
decided.

Okay!"
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| don’t want to be out of touch
with the rhythm of the city
because of filming movies.
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= ~ my home. Every year during S S Sas e
i the spring time | look outof my ot ,J,_ TR e

bedroom window and W|sh thérer
is a guy with long hair and blg
eyes, holding a bundle of o ol TEEEY ¥
lavender and walking from the i O -
hillside to my doorstep to say, L
"You’re the most important TR
person to me in-this world." | &
pray to marry to such a man." : J




"Fucking poor generation!"




"RFIEEN{E 1t [EFe bt & AIEE 73 Bl
RIENT ? FAR(EMESTRENR F SR
& WM—HEHABERES -
B ER R RHE A E AWM -

"Do you know what’s the
biggest difference between them
and us? When they were in their
teens they were bold. They did
something that shocked the
world... It’s about time we do
something BIG!"
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No adult was under
the film set. It was :
though more like a playground A

filled with young madr“ 1
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Pang Ho-Cheung

Pang Ho-Cheung was born in Hong Kong in 1973. At the age of 19 he joined Hong Kong Asia Television Limited and began work as a gag show scriptwriter. In the
meantime, he wrote his first debut novel and film reviews in various newspapers and magazines as well.

In 1999, he invested US$15,000 to write and direct his first short film, "Summer Exercise". This film won the main award of the Hong Kong Independent Short Film and
Video Awards.

In 2001, at the age of 27, Pang used 15 shooting days to finish his first feature film, "You Shoot, | Shoot". The movie won the Best Screenplay prize in the Hong Kong
Golden Bauhinia Awards.

In 2003, Pang was driven by the idea to dedicate a movie to one of Hong Kong’s most famous clubs, the Tonnochy Nightclub. He then wrote and directed his second
feature film, "Men Suddenly in Black". The movie was a masterpiece combining the topics of Hong Kong’s economic depression and the love affairs of couples — two
seemingly unrelated issues brought into the movie with his bright sense of humor. Pang won the Best New Director prize in the Hong Kong Film Awards with this film.

In 2004, Pang’s third movie "Beyond Our Ken" led him to become the youngest director ever featured in a Tokyo International Film Festival retrospective. The review
of "Beyond Our Ken" in Variety later praised the movie as having famed French director Claude Lelouch’s early style, and China film magazine even chose Pang as
the most promising new Chinese director for the next five years.

In 2005, Pang finished his fourth feature film "AV".

1999 Short Film "SUMMER EXERCISE" Screenplay / Director

2001 Feature Film "YOU SHOOT, | SHOOT" Screenplay / Director

2003 Feature Film "MEN SUDDENLY IN BLACK" Original Story / Screenplay / Director
2004 Feature Film "BEYOND OUR KEN" Original Story / Screenplay / Director

2005 Feature Film "AV" Original Story / Screenplay / Director




Seba Lallemand

Jean-Sebastien Lallemand aka Seba was born in Saint Martin d’Heres (France) in 1973. He lived in Gabon and Ivory Coast, until he was 12 years old. After his studies
at the Institut d’Arts Visuels (Orleans), he joined Fabrica in 1998. At Fabrica he had the chance to work both on visual design projects and the realisation of a short
film "Afterwords", a cutting and iconic portrait of a mental space presented at the Venice, Rotterdam, Paris, and Rome film festivals. Back in Paris, he worked as a
video director and freelance designer, continuing also to work on his drawings. Currently he lives and works in Hong Kong.

thanks to
Pang Ho Cheung, Subi Liang, Belinda Lam, Domitille Germain, the actors and extras, Charlie Lam, Cinerent crew.

thanks to kikiwong for the photo retouch
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Presented by Mei Ah Film Productions Ltd.

Production by Making Film Productions Ltd.

Produced by Li Kuo Hsing

Patrick Tong: Administrative Producer

Yaunam Wong, Lawrence Chou, Derek Tsing, Tin Yau Tsui, Jeffery Chow, Amamiya Manami: Starring
Yan Ng, Monie Tong, Wing Cheung, Yoyo Chan: Special Appearance

Jim Chim, Eric Kot, Chin Ka Lok, Cheung Tat Ming, Hui Sin Hung, Bonnie Wong, Chung King Fai: Guest Appearance
Wenders Li: Editor

Wong Ngai Lun & Janet Yung: Original Music

Silver Cheung: Director of Art & Costume

Charlie Lam (H.K.S.C.): Director of Photography

Johnny Wang: Production Manager

Pang Ho Cheung & Wenders Li: Original Story

Pang Ho Cheung, Wenders Li & Fukazawa Hiroshi: Screenplay

Catherine Hui: Executive Producer

Pang Ho Cheung: Director

special thanks

Mei Ah Films Production Ltd.
Making Film Productions Ltd.
EE Icon Ltd.

Seed Promotion

Silly Thing Company Ltd.

Sharp Merit Ltd.

Smart Wave Investment Ltd.
Starz People Entertainment Ltd.
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